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they. But where is that rare man who wields the 
bru.sh, that will philosophically bear the truth, if 
it happens to be unpleasant in regard to his own 
pictures ? Or who of them all will admit truth to 
be truth if it happens to cross some pet theory, or 
disturb some lazy, shambling method of *execution, 
that they have come to hold as a mark of the 
highest genius ? Where is the artist in Chicago, 
; for instance, — (keeping in mind an exceptional 

~" i case or two to prove the rule) — who courts "hon- 

'•»• Brief arilcles, carefully prepared, that *flyj<?»//'/A;«^ ^. ... . „ ,, .,, ., , .-i ^ 

• . ,, ' .V. V • ri' . * • est cnticism," — as all will aver they do, — that 

upon topics that come wjthin the province of J he Art ' ' 

RKNnE\v-, will be welcome from any source. Hint5, sugges- j ^"en such criticism is given will not wince and 
.tloDS and inquiries that afford opportunities for invcstiga- \ whine, and say the critic has been ** bought up** 
don and thought, and practical ideas that may assist in the ; by such or such an one ; or is unduly prejudiced; 
work of developing and cultivating the public taste, are ' ^, \:\^^ u t ij r_x-»T». 

.« J . 11 , . • 1 or else has no knowledge of art? Is it not 

especially desirable. ... >, j . => 

. V The Art Review will be furnished to Literary and reasonable to believe that art writers are, at least, 
Educational Institutions, and to Clergymen, for One Dollar educated up to the Standard of the pictures that 
.ftyear. ; '. v . , f 7 r^ .,, ; are before them every day, — if these same writers 

'.ii'V Rejected manuscripts will be returned when the ri ijjj.-/* 

;^'2. . J J r u I ^^e i^^" of acknowledged education, refinement, 

accessary stamps arc provided for that purpose. j ** ' ' 

[■■;.y All communications will receive prompt attention. and_ taste, in Other departments? There are two 
&'-►>:!!;." '■''''' "■ ' .:./';.' J sides to^ every question. The columns of The 

^r/k< r- .■.■':■. ^'v'. •<■.:.•;, .•,:'■ , ■ --^ ■-'■■■'.-■■'>■ y~'^' . v-. ' 

f^All matters rtlating to the Editorial DeJ>ariment, and \ ^RT ReView are open to both. 
iiiii// Exchanges f should be directed to the ojfflce at Chicago. \ 
:^^H7 '>\^vK:i>--.-^'.-. , :.^v;-: -..- •'■-.■ :•-:;•.■■-:■■ ■■■ , ;^J.;,;, ■;;■",, ■.■^-\ 

■ L, A. ELLIOT. General Agent, 322 Vi'ashington St., ■ 
Boston; HUGH A. M'CANN, General Agent, 910 ' 
Chestnut St., Philadelphia; AMERICAN NEWS i 
COMPANY, Agents for Supplying the Trade, New 
York. i 
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THE MUSICAL SEASON 
CHICAGO. 

The year 1870 closed with the concerts in 
which Christine Nilsson was the bright particular 
I star. It seems hardly worth while to add any- 1 
I thing to the much that has already been said — 
i and, in some cases, well said — about the noted i 
songstress. The opinions of the critics of the I 



The best operas of the season were, the ** Tann- 
hauscr,'' "William Tell," "The Jewess," "Merry- 
Wives of Windsor," and "II Trovatore ;" and 
the weakest were, " Fidclio," " Don Giovanni " 
and " Faust. V' The orchestra and chorus were 
both excellent, accomplishing their duties in an 
unusually precise and effective manner. The 
season was unfortunately opened with the weakest 
operas in the repertoire, and to the bad impres- 
sion created by these may be attributed its finan- 
cial failure. 

The singers labored faithfully and, to their 
credit, be it said, some of their performances were 
equal to any that have been given in the opera 
house. It is not improbable that the company 
will return again later in the season, when the 
musical success of the first visit will probably 
work advantageously for a better financial result 
to the second. ; v 

A single additional concert by Nilsson and her 
troupe, with continued indications of her great 
popularity, brings the musical record of the season 
up to date. . ' / 



'f^f,;',;'. HONEST CRITICISM." r. ';• -J various city journals were all extremely favorable, j 
j||:vAn .excellent article u)>.->n "The Future of Art ^"^ ^^^^ public, in crowding every concert to the! 
'•Min5LiiiJ^Ve^t^'f;inthe J'^^^^^ of iht Am^r-i^^^'^(^^U^*^^^<^<^ anxious to cndor.se the many good I 



O'n BtMh'; closes 'with 'this ; much ;^^ut the 
. ties of critics and those they criticise : 
^;^*Not all of that which comes under the caption 
^ art criticism is worthy of the name. /.Diversity 



things Ihr.t weirc .said of her. '/In the various con- 
certs Miss Gary, next to Nilsson, enlisted the ! 
warmest sympathies of the audiences, and she j 
richly deserved this popularity, for her voice and . 

^fySP.l"^?"^''^^^?^''?^^^^^^^^^^^^ cultivation were in every way worth v of praise. ' 

lo^Hiperal^as to believe, that the difrererice arises .^r.-\' r'V,^^^^^^ ^^^^ , ... . ". \. ^^ t 

Kiii^'ignomnce or duplicity X)ii any side; nor that ^V^^^^^^'^^P^''^^^ :.?^?^^^ yjohnist; Bnpioh, the ; 

^y are .amenable to the,charge of malice afpre^ ! ^enpr,; and ycrger, a very cultivated French ban- 1 

^hought','^but, "surely, 'by ""^^^ study, enough ; tone, made the concerts, otherwise, interesting by 

i;^ix)ints, good or bad, could, be agreed on in any ' ' 

|.work to determine its place in a gallery of models. 

I.Artists should demand tliis for the good of the pro- 

I'fession. ".The interests of drt are too dear to the 

i-'ipeople to be sacrificed for the sake of friendship 

•^)or even kindly feelings. The judges should not 

•^'•confer iVith flesh and blood," but .solemnlvpledfie , . , , -. . r ■, >, 

^ftemselyes to give an opinion as honest a.s if they ' "^^"^ pleasing in the strams of the " Messiah 
were under oath; and no one should be iconsid- and the " Greation " than she had been in the | 



their efforts. • ;-iv'[-i';^'r'/';' : -/v'--v^ { 

^'iiThe first musical entertainments of the liew; 
year were the two oratorio perfonnances, in Far- 
well Hall, in which Nilsson was introduced in a I 
new field of music. To musicians, she was far ; 



ifi-cred authority on so important a subject until he 

could stand a thorough examination of his critical 

;:)jcnowledge of it. If any should find the process 

c^of preparation for such an ordeal too severe, let 



concert room, and her delicate voice and finished ] 
style in these were warmly admired. Miss Gary [ 

^ ^^^ ^^^ ^^^ „^.^.^ ,^, ^"^ ^^^' Whitney acquitted themselves admirably : 

:.:him abandon criticism, and devote his energies to ! pf their duties in these performances, and Mr. 
>^something more genial; better " turn his attention j Bischoff would have done better had not a cold 
.Jo coals," rather than stand in the way of any one ^^^^^^ ^^^ 5t^t)ility of his voice. Mrs. Brown's 
•'Seeking for truth m art. Let artists demand this L. . , , . i. ,1 .^ ^ ' 

of those who presume to pronounce on their pic- j '^^"^^ treated her very cordially, but her style of i 
.tures, and, oblige them to render an intelligent 1 singing is far better adapted to the concert room! 
'verdict. When they will do this,— when they will ' than to the oratorio. The choruses were satisfac- \ 

:',courtjust,and even severe dealing, if need be,, t^rily done by the Oratorio Society, but the' 
for the sake of the good cause, — thev may be I ; / . . . ^y ^ , , ! 

counted its unfailing friends.. Then, and not. till j^^'^^^-'t''^ needed more practice. Mr. Balatka j 
tlien, will the future be secured." ; r, j conducted both oratorios with his usual skill. 

..; Artists certainly should demand honest, unbiased [ After these entertainments, the most important; 
criticism, from those whose business it is profes- ' event of the season was the visit of the German ' 
sionally to ** write them up," and they .f^jKthey do , opera troupe, under direction of Max Maretzek. 
wish only ju!;t decisions. And like the good \ The new company included in its list of mem- ; 
v^icople who sit placidly under a cutting sermon, ' bers .several excellent arti.=its, notably Mdme. . 
. each incisive period of which is intended to probe ; Lichtmay, a dramatic singer of the highest order; , 
Rome pet sin to the core, their impervious armor of ; Adoly)h Franosch, a basso, with a voice similar to j 
self-satisfaction wards it all off, and the whole is j that of Hermann's, but more highly cultivated I 
kindly parcelled out to the occupants of neighbor- (than his; Edward Vierling, an excellent baritone, | 

Jng j>ew.s,' — no worse certainly, if ho l>clter, than and Carl Bernard, a good dram.itic tenor, ' 



BIERSTADT'S " EMERALD ^ 
POOL.'' ; 

I do not greatly admire Mr. Bierstadt's pictures, 
and I went to see the " Emerald Pool" chiefly for 
the purpose of telling you about it. I sat down in 
the darkened exhibition room, with the brilliantly 
lighted picture at one end of it, having, at first, 
only a vague sense of glare ; and for a while I 
received no impression whatever, but waited for 
my eyes to grow accustomed to the light. Mean- 
while my ears, more active, began to occupy 
themselves with the conversation of the other 
people, who, like myself, had come to see the 
picture. Hushed and low were their conferences, 
in such a tone as should befit the darkened apart- 
ment and the true worship of art. \^>''^^:^.y-/^y^''^:-' 

. " It was very pretty, and Cheaper than that one ! 
at Hovey's, but I doubt if it would wear as well." 

"Well, why don't you buy the blue one, and 
then if it fades you can have it dyed." ; _ " ' . / 

"I might do that. Is it not splendid ?" : '' '; 'V 

" Yes, splendid. See that water! '* " Yes, and 
look at those trees. Don't you think we have 
been here long enough ?"^ '.;;'; 

" Yes, indeed, if you do." ^ ' 

" Well, I was thinking we might go back and 
just look at that one at Hovey's." 

So they got up and went out. My eyes had 
begun to perceive a method in the glare upon the 
picture; there were intense light, sparkling water, 
shining tree tops, dazzling reflections. I seemed . 
to be looking at a scene in fairy-land, or at the 
theatre, so brilliant, so unreal were the effects. 
Then I heard two men next me talking about it. 

" That is exact," said one, " that tree across the 
front; so is the fall, only I don't remember half 
so much water. 1 suppose I was there at a different 
time of the year." 

" I beg your pardon," said I, accosting him, "is 
this the picture of a real place?" v 

"Oh. yes, marm." he replied, "it is a cascade 
and pool up in the White Mountains, not very far 
from the Glen house. I have been there twice." 

"Ah, indeed," s.iid 1; "is it possible that this 
mass of sparkle and sheen, which one might believe 
a glim]")sc of the tropics, or a scene in some far off 



V ).,:"; 
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sj^ot where nobody will ever go to verify it, is a 
representation of a nook in our own White Moun- 
tains, the very cascade, perhaps, by which we 
have all lingered, in flannel shirts and travelling 
dresses, sketched, presumptuously dabbled, travel - 
sore feet, and even profanely lunched on bread 
and butter and hard-boiled eggs ? This picture- 
place should be approached only in the most 
ctherial of costumes, in the airiest of moods It 
is a scene without the bounds of nature and within 
the realm of fancy. 

Nor is the difference in favor of fancy but to 

the detriment of nature. Greatly do I prefer the 

repose of that real retreat, and many others like it 

to be found in any mountain region, where every 

object rests the eye instead of astonishing it, — 

•where the effect is repose and not brilliancy. 

Nature pours out floods of sunlight more lavishly 

than Mr. Bierstadt does his whites and yellows, 

but the effect is tender softness, tempered by 

depths of shade. The green water of the .real 

pool, is actually, perhaps, more intense 'than Mr. 

Bierstadt has depicted it, but the effect is calm 

depth instead of glittering surface. ; "U:^^./; > vi 

It may be hypercritical to complain of such a 

result, when the workmanship is so faithful, and 

the detail so exquisite ;— and unkind to compare 

Mr. Bierstadt's work with that of an artist so above 

comparison as nature herself. But whoever is at 

all an artist must submit to comparison with the 

, .best, and in the intention, the air of pictures, 

the poorest and the best may be on a level. 

The intention of nature always,— is it not, — 

is repose, hnrmor«y, fitness, truth; the intention 

^vpf ;Mr. Bierstadt seems rather, tff be to dazzle, 

^^to astonishj even to the sacrifice of iaccuracy- 'His 

idea was not to give to the world a faithful tran- 

'• script of a cool glen in the White Mountains, but 

""to jproduce a marvellous composition of" startling 

..effects, contrasts pf light and shadow, soft, misty 

>!^ .distance, and sharply defined foreground. "^^^ He has 

; been successful in (^^ idea, but it is 

■not, although he riiay narh6 it so, the true **Emer- 

f aid Pool." :tJ^|!|^9.^^;^^:^^^ 

^There is lovely execution, nevertheless, in the 
rendering of the foreground. Red maple leaves 
fall from their summer resting-places, and float in 
clusters upon the surface of the still pool. A 
./alien tree lies a.cross the water, and from its roots 
' ifresh slioots are growing. ' All these details are 
enchanting from their faithfulness to nature, 
although they must be picked out and admired 
separately, while the whole lacks breadth'^and 
' harmony. ^■:}p'^%'^':^:f^.i^^^^^ 

I send you only one opinion. There are miany 
others, more favorable, of this picture, 'which is 
already celebrated. " Crowds " go to see it daily, 
we are told, and this is doubtless the case, for it 
still continued to be on exhibition after many 
weeks of success. '•V'>;'v''''-^^v^-'-V;'';;.;, \;r;S. H. 



Certain persons — by what right or reas'ui wc know 
not, — have apparently possessed themselves of the idea that 
this magazine Is conducted for the especial benefit of some 
institution, as against some other institution. To which 
persons wc would simply say, for past, present and future, 
that Thk Art Review i.s not the representative, or organ, 
of any private or public society or .association of any kind 
whatsoever, any further than the advocating or advancing 
the Interests of these shall surely indicate that art is thereby 
strengthened and benefitted. The Aki RvviEVi will work 
for no gallery, nor academy, nor .ini«;t, except as these 
may j^tcm t<^ be honestly working fi^r art. /> \'. ; , 



ROLLO RAMBLER'S STUDIO. 



I have been " assisting " at a series of musical per- 
formances in public, with a fair woman, whose rare face 
has beamed into mine the soul of the song she was singing ; 
and my soul has sung back in all the fullness of its ecsucy, 
unwritten melodies that notes anfl sounds could not in- 
terpret. Her name you have seen upon the concert pro- 
grammes in letters of double size — they should be in gold ! 
Mine you have not seen there. Hers is Nilssok 1 Mine 
is unknown. And here is the exquisite charm that enhances 
the rare ple.isure that I experienced, and in memory ever 
shall experience, from our duetts together. She sings upon 
the stage. Unlike Manrico, in " Trovatorc," my responses 
are not from behind the scenes ; but in unvoiced music I 
reply, no less passionately than he, from a scat in the 
orchestra, not more than a yard or two away from the 
source of those sounds that fill and thrill all the listening 
thousands. 

To how many it is the ideal voice I To me it is more, for 
I have allowed myself, in an unwonted delirium of fancy, 
to actually believe that, looking down into my eyes, sht has 
heard my soulful responses, and has sung to me, far me ; 
and so, whether in her grander bursts of passion, or in the 
softer mood of love-inspired melodies, that best befit her, 
no less than all pure women, I have claimed it all, — a very 
.raiser of song, grasping jewels of sound too precious to be 
lost among the crowd. And so I let my fancy run its wild 
course, Rtill believing that when those wonderful eyes 
looked fairly into mine, the ,Queen of Song discovered that 
from among the countless legions at her feet, here was the 
truest, most loyal, adoring subject of them all I 

A MAN' whose country is the world, whose kinsfolk in- 
cludes all classes who need or desire betterment, or lifting 
up and helping on, — such a man is Edward Everett Hale, 
whose large heart of sympathy, rightly directed in its in- 
stincts by a brain of co-equal capacity, is doing more for 
his country and generation than can be measured by any 
method or calculation. Eminently he fs a man of soul, the 
uui-rcachings of which push him into the very van of all 
thr.t is truly proirressive. He, Loo, is one of the few whose 
goodness and greatness is not forgotten upon a personal 
acquaintance, but ah increased admiration and respect is 
supplemented by a yet nearer feeling, and a positive warmth 
of attachment. He is a practical man, who preaches as 
much for his own praalce as for others Hence his power 
as a teacher. And whether in his sermons, or books, or his 
own magazine, the same humanity, the same earnestness, 
the same pressing on toward the best that is possible, is 
alike' apparent.\|.;-{,;^|{!fevl?.'^^ 

By our Philadelphia correspondence wc learn that that 
city is proposing to have its mayors painted for preserva- 
tion in Independence Hall. The idea is a good one, for 
several reasons. The yet-to-be -born generations will like 
to see how preceding public functionaries looked; the P. 
F's. will like to see themselves on canvas — those who are 
living ; and, lastly, art will be encouraged in a legitimate 
way, provided the thing is not made a "job" to enrich 
some single artist, who happens to have friends and politi- 
cal influence enough to secure the *' contract," at so much 
per head, or square yard, as the case may be, without 
regard to his ability to produce portraits that will not forever 
disgrace the subjects and the city. The true way would be 
to have all the really good portrait painters of Philadelphia, — 
and she has several creditable ones, — represented in this 
work. The city has money enough to pay the best artists 
for their best efforts. We hope that their proverbially good 
taste will indicate, and their good sense direct, the proper 
course to be pursued in this matter. , ;,' 

Much has been said of late concerning the glaring inap- 
propriateness of fashionable gatherings at places devoted 
to art. And, we must admit, there is something jarringly 
incongnious and unpleasant in the actual contact of /a«- 
fTiVr/rt'-pride and over-dressed ignorance, with what should 
be sacred from all profanation. But, after all, is there not a 
sense of satisfaction at seeing this goddess trail her pea- 
cock gaitici? under the domes of buildings, the uses of 
which are so entirely beyond her simple, silly comprehen- 
sion? Is there not, indeed, a restricted pleasure in seeing 
Fashion, per force, pay court to Art? And docs it not 
surely pvint to a time, not far distant, when one must know 
us well as seem to know ; must not only patronize, but 
must po^«c*.<; discriminating appreciation for the true as 
against l«.c ephcmcml and false, in the vast realm of art ? 



OUR SKETCH CLUB. 



Hknky W. Rocbrs, Esq., the genial president of the 
Buffalo Fine Arts Academy, tells many a good story nf the 
artists who have from time to time made that city their 
basis of operations. Among this number was one who , 
shall be nameless here, albeit the individual In question 
incb'ned modestly to the opinion that his name thould be, 
and would be, handed down along with the names of the 
old masters. " •?.:^ ^ ; ' 

One happy day witnessed the completion of his master- 
piece, the eke/ cTctuvre that was to command world-wide 
acknowledgment and recognition. ** Job " was the subject 
honored by his efforts, and that &mous personage was 
represented in a size slightly larger than life, and " twice 
as natural," in all the sickening glory of his physical 
martyrdom, while each individual "comforter" was at.its 
fullest development. And now the artist insisted that a 
certain trio of gentlemen, connoisseurs of art, should enjoy 
the first private view, and, per force, they were hurried to 
the studio that enshrined the treasure ; where a disUnt 
view, then views from either side, and, lastly, a close exami- 
nation was given, and then the several opinions were called 
for. Mr. Rogers, with a critical air, replied that he wai 
considering ; the second gentleman was not so soon ready 
to pronounce — it was " growing upon him " so rapidly ; 
but these generalities were not satisfactory to the creative 
genius, and the third party was appealed to for a direct 
criticism, were there any such to be made. With an im- 
perturable countenance the last of the trio replied that he 
had but a single fault to find. "And would he name it?" 
" That the boils would look so much more comfortable if a 
bread poultice were applied to each !" • , . ,j >. ' : 

It was a hobby of Crawford, the sculptor, that the day 
was sure to dawn upon the world when all men should be 
able to judge correctly and to love all true works of art. 
He believed that there was to come to mankind a bright 
future, in which painting and .sculpture would be so com- 
mon as to do away with art labor as a common trade ; that, 
in fact, in this millcnium of his, everybody would bt able 
to wield chisel and brush with more or less efTcci. Ridi- 
cule — and lie received plemy of ii, even Ux^w. hi*; nearest 
and dearest friends — could not shake his failh in this respea. 
" It is a portion of my creed, and I propose to adhere to it," ; 
said he. The elder Rogers, in quizzing Crawford upon his 
pet idea, said to him one day : " In this future of yours, 
when the dullest of people are chipping marble and bedaub- 
ing canvas, who is going to be low enough to sweep streets, 
make breeches, and bake bread ? " . ; ; . | , ' , / ..^, • .■.,.' 

"Descendants of the Rogers family," was the quaint 
.answer...;., ^vjf^l^;^.:^^ 

That it is far better to possess a fine engraving or a good ^. 
chromo, than a poor oil-painting, would seem to be ah un- 
deniable fiact. And yet the picture auction business lives 
and thrives, and those engaged in the traffic of pigment- 
daubed canvas at so much the square yard, become wealthy 
and reUre. The advice given by a friend to one of this 
class, not long since, is more truthful than complimentary 
to the works whidh are palmed off upon unsuspecting and 
unknowing individuals as " originals by the leading Amen- 
and European artists " Said he : '* When you open a 
sale say, ' Gentlemen, behold this magnificent frame ; it cost 
twenty-five dollars. How much am I offered for the 
*work of art' which it surrounds? And all you get 
above the value of the frame is clear profit !" _ ■ ; ; v 

Stuart, the famous portrait painter, understood the . 
knack of saying neat things to perfection. The writer 
knows of a celebrated Boston beauty, who, visiting the 
studio of the artist in question one day with her husband, 
was charmed with an ideal head just completed by Mr. 
Stuart, and besotight her lord to purchase it. Inquiring its 
price she was told that It was much esteemed by the 
painter, but that he would part with it for %\ ,000. 
"So much as that," was her disappointed reply. , <^ 
"1 should reqiflre precisely double that sum if it was a 
portrait of yourself, m.-idam," was the gallant rejoinder. 



Where is the Chicago Etching Chib that made such a 
brave beginning last season ? To be sure, Gookins aiid 
Shirlaw are away ; but when we have such men with us as 
True Williams, Brightly. Earlie, Church, Earle, Verbeck, 
and a few others, perhaps, it is certainly evident that such 
an organization might live and thrive, productive of good 
to its members and promotive of general progress in design- 
ing and engraving — a department of art sadly neglected in 
this city. •••- "7,--' -•. , :'-^.:'\ 



